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A l a n  H i c k s  i s  a  p i a n i s t ,
o p e r a  a n d  d i c t i o n  c o a c h ,

a n d  f o r m e r  H e a d  o f  V o i c e
a t  A N U .  H e  h a s  w o r k e d  f o r

O p e r a  A u s t r a l i a ,  O p e r a
Q u e e n s l a n d  a n d  M e l b o u r n e

O p e r a ,  r e c o r d e d  f o r  A B C
C l a s s i c s  a n d  t h e  A u s t r a l i a n
W a r  M e m o r i a l ,  a p p e a r e d  i n

t h e a t r i c a l  p r o d u c t i o n s  a t
t h e  S t r e e t  T h e a t r e ,
C a n b e r r a ,  R i v e r s i d e

T h e a t r e  P a r r a m a t t a  a n d  t h e
B u t t e r f l y  C l u b ,  M e l b o u r n e ,
a n d  h a s  s h a k e n  h a n d s  w i t h

Q u e e n  E l i z a b e t h  I I  a n d
S t e v e  W a u g h .  A l a n  i s  a  L i f e

M e m b e r  o f  A r t  S o n g
C a n b e r r a .

ALAN HICKS

JOANNA TONDYS
Joanna studied piano in her native Poland

where she graduated with a Diploma of Music
from the Music High School at Zdunska Wola.
While studying there she became interested in

early music. After moving to Australia she
commenced her harpsichord studies with

Monika Kornel and continued with Neal Peres
da Costa at the Sydney Conservatorium of

Music. In 2007 she received a scholarship from
the University of Sydney to study at the Royal
College of Music in London with harpsichordist

Terence Charlston. She completed her
Bachelor of Music (Performance) in June 2009.

Joanna's knowledge and experience in
historical performance has grown by attending

many masterclasses in both Australia and
Europe. She has performed with many groups
on both harpsichord and chamber organ in

Australia and Europe. Joanna is always eager
to discover and learn as much as she can
about the music of the 16th, 17th and 18th

centuries. To add to it she loves cooking and
sharing the food with family and friends.



PROGRAM
f r o m  I l  R I T O R N O  D ' U L I S S E  I N  P A T R I A ,  S V .  3 2 5  ( 1 6 4 0 )

" D o r m o  A n c o r A "

C l a u d i o  M o n t e v e r d i  ( 1 5 6 7  -  1 6 4 3 )

f r o m  L A  R E S U R R E Z I O N E ,  H W V .  4 7  ( 1 7 0 8 )
" O i  v o i  d e l  l ' E r e b o "  

G e o r g e  F r i d e r i c  H a n d e l  ( 1 6 8 5  -  1 7 5 9 )







S e l e c t i o n s  f r o m  

H u g o  W o l f  ( 1 8 6 0  -  1 9 0 3 )
D e r  F e u e r r e i t e r  

V e r b o r g e n h e i t
E r  I s t ' s

M Ö R I K E - L I E D E R  ( 1 8 8 8 )

S e l e c t i o n s  f r o m  

B e n j a m i n  B r i t t e n  ( 1 9 1 3  -  1 9 7 6 )   
P r o v e r b  4
T h e  T y g e r
P r o v e r b  5

T h e  f l y
P r o v e r b  6

S O N G S  A N D  P R O V E R B S  O F  W I L L I A M  B L A K E ,  O P . 7 4  ( 1 9 6 5 )

( 1 8 7 2 )
D A N S E  M A C A B R E

&

( 1 8 5 1 )
R E V E R I E

C a m i l l e  S a i n t - S a ë n s  ( 1 8 3 5  -  1 9 2 1 )

f r o m  E U G E N E  O N E G I N ,  O p .  2 4  ( 1 8 7 9 )
В ы  м н е  п и с а л и

P y o t r  I l y i c h  T c h a i k o v s k y  ( 1 8 4 0  -  1 8 9 3 )

f r o m  K I S S  M E ,  K A T E  ( 1 9 4 8 )
W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?

C o l e  P o r t e r  ( 1 8 9 1  -  1 9 6 4 )



Armidale born-and-bred baritone, Ziggy Harris, began his
stint at Sydney Conservatorium in 2018, in the Music

Education department, majoring in violin. After a fateful five
years full of plot twists, Ziggy is looking upon the sunrise of a

career in opera as a lyric baritone, and will be graduating
with a Bachelor of Music (Performance) majoring in Classical
Voice, under several scholarships. Since receiving a scholarship

to travel to the Lyric Opera Studio Weimar, Germany, in
June/July 2022 for his operatic debut to play the beloved

vogelfänger, Papageno, in Mozart's "Die Zauberflöte", Ziggy
has been training rigorously to audition for opera programs

internationally, in places such as London, Malmö, Amsterdam,
Helsinki and Massachusetts. In recent years, Ziggy has been a

choral scholar for the choir of Christ Church St. Laurence
under the direction and mentorship of Sam Allchurch. Here, as

a chorister, he has sung weekly in High Masses, several
orchestral Masses, recordings for an album of settings and

motets from the 16th to the 21st century, cantored, performed
as a soloist, and discovered a passion for Renaissance

polyphony. Ziggy's coach and mentor, Dr. Simon Lobelson, has
been monumental to his development as a performer, guiding
Ziggy to sing fearlessly and honestly, and embrace all things
weird. In August of 2022, Ziggy performed as the featured
baritone in concert with the Armidale Symphony Orchestra,
and is returning to sing several concerts with them in 2023,

including the role of Pilate in Bach's Johannes-Passion. Ziggy
has also been invited back to Weimar's 2023 summer

program to play in Mozart's Don Giovanni.

With a career that has spanned 4 continents and 85
operatic roles from the baroque to the contemporary

and the lyric to the dramatic, high respect as a
pedagogue, superlative press reviews and a Helpmann
Award nomination, Dr. Simon Lobelson has established

himself as one of the most versatile baritones of his
generation. Since graduating with first class honors from

Sydney University and distinction from The Royal
College of Music, Simon has worked as a soloist with

companies such as Royal Opera House Covent Garden,
English National Opera, Opera Australia, Opera
Queensland, Pinchgut Opera, Sydney Symphony

Orchestra, Queensland Symphony Orchestra, Sydney
Philharmonia, English Chamber Orchestra,

Asko/Schönberg Ensemble, Israel Camerata and the
Lucerne Festival, under some of the world’s leading
conductors. He has appeared on several commercial

recordings and is full-time lecturer in voice and opera at
the Sydney Conservatorium of Music. He regularly

adjudicates for the Sydney and Queensland Eisteddfods
and has given master classes in both Australia and

China. He very recently returned from performing the
world premiere of Antarctica for the Holland Festival
and from Vienna, where he was invited to present his

research on vocalism in contemporary opera.

ZIGGY HARRIS

DR. SIMON LOBELSON






f r o m  I l  R I T O R N O  D ' U L I S S E  I N  P A T R I A ,  S V .  3 2 5  ( 1 6 4 0 )
D o r m o  A n c o r A

C l a u d i o  M o n t e v e r d i
D o r m o  a n c o r a ,  o  s o n  d e s t o ?

C h e  c o n t r a d e  r i m i r o ?
Q u a l  a r i a ,  o i m è ,  r e s p i r o ?

E  c h e  t e r r e n  c a l p e s t o ?
D o r m o  a n c o r a ,  o  s o n  d e s t o ?



C h i  f e c e  i n  m e ?

C h i  f e c e  i l  s e m p r e  d o l c e  e
l u s i n g h e v o l e

S o n n o  m i n i s t r o  d e ’  t o r m e n t i ?  
C h i  c a n g i ò  i l  m i o  r i p o s o  i n  r i a

s v e n t u r a ?  
Q u a l  d e i t à  d e ’  d o r m i e n t i  h a  c u r a ?



O  s o n n o …  o  m o r t a l  S o n n o ,  

F r a t e l l o  d e l l a  M o r t e  a l t r i  t i  c h i a m a .  
S o l i n g o ,  t r a n s p o r t a t i o n ,  d e l u s o  e t

i n g a n n a t o ,  
T i  c o n o s c o ,  t i  c o n o s c o  b e n  i o ,  p a d r e

d ’ e r r o r i !  



P u r  d e g l i  e r r o r i  m i e i  s o n  i o  l a  c o l p a ,
C h é  s e  l ’ O m b r a  è  d e l  S o n n o  s o r e l l a ,  o

p u r  c o m p a g n a ,  
C h i  s i  c o n f i d a  l ’ O m b r a  p e r d u t o  a l  f i n

c o n t r o  r a g i o n  s i  l a g n a .  



O !  O  D e i ,  s e m p r e  s d e g n a t i ,  
N u m i  n o n  m a i  p l a c a t i ,

C o n t r o  U l i s s e  c h e  d o r m e  a n c o  s e v e r i ,
V o s t r i  d i v i n i  I m p e r i  c o n t r a  l ’ u m a n

v o l e r  s i a n  f e r m i  e  f o r t i ,
M a  n o n  t o l g h i n o  o i  m è ,  l a  p a c e  a i

m o r t i .



F e a c i  i n g a n n a t o r i !  
V o i !  V o i !  V o i  p u r  m i  p r o m e t t e s t e  d i

r i c o n d u r m i  
s a l v o  i n  I t a c a  m i a  p a t r i a ,  

C o n  l e  r i c c h e z z e  m i e ,  c o ’  m i e i  t e s o r i .
F e a c i  m a n c a t o r i !



H o r  n o n  s o  c o m ’  i n g r a t i  m i  

l a s c i a s t e  i n  q u e s t a  r i v a  a p e r t a ,  
s u  s p i a g g i a  e r m a ,  

E  d e s e r t a ,  m i s e r o ,  a b b a n d o n a t o ,  



E  v i  p o r t a  f a s t o s i ,  e  p e r l ’ a u r e ,  e  p e r
l ’ o n d e ,  c o s i  e n o r m e  p e c c a t o .

S e  p u n i t i  n o n  s o n  t i g r a v i  e r o r i ,
L a s c i a  G i o v e ,  d e h ,  l a s c i a  d e ’  f u l m i n i

l a  c u r a ,
C h é  l a  l e g g e  d e l  c a r o  è  p i ù  s i c u r a .



S i a  d e l l e  v o s t r e  v e l e ,  f a l s i s s i m i  F e a c i ,

S e m p r e  B o r e a  i n i m i c ò ,  
E  s i a n  q u a l  p i u m a  a l  v e n t o ,  s c o g l i o  i n

m a r e  l e  n o s t r e  i n  f i d e  n a v i ,  
L e g g e r e  a g l i  A q u i l o n i ,  a l l ’ a u r e  g r a v i .




D o  I  s t i l l  s l e e p ,  o r  a m  I  a w a k e ?
W h a t  l a n d  d o  I  s e e  b e f o r e  m e ?
W h a t  a i r ,  a l a s ,  d o  I  b r e a t h e ?

A n d  w h a t  g r o u n d  d o  I  w a l k  o n ?
D o  I  s t i l l  s l e e p ,  o r  a m  I  a w a k e ?



W h o  e n t e r e d  i n t o  m y  s o u l ?

W h o  h a s  c h a n g e d  s l e e p ,  a l w a y s  s w e e t
a n d  t r a n q u i l ,  i n t o  a  m i n i s t e r  o f  t o r m e n t ?

W h o  h a s  c h a n g e d  m y  r e p o s e  i n t o
m i s a d v e n t u r e ?

W h a t  d e i t y ,  w h o  c a r e s  f o r  t h o s e  w h o
s l e e p ,  i s  r e s p o n s i b l e ?



O h  s l e e p …  o h  m o r t a l  S l e e p ,

O t h e r s  c a l l  y o u  t h e  b r o t h e r  o f  D e a t h .  
S h i p w r e c k e d ,  a l o n e ,  d e l u d e d  a n d

d e c e i v e d ,  
I  k n o w  y o u ,  I  k n o w  y o u  v e r y  w e l l ,  y o u

F a t h e r  o f  e r r o r s !



A l t h o u g h ,  m y  e r r o r s  h a v e  b e e n  o f  m y
o w n  m a k i n g ,

F o r  i f  t h e  S h a d o w  i s  a  s i s t e r  t o  s l e e p ,  o r
a  c o m p a n i o n ,

W h o e v e r  t r u s t s  i n  t h e  S h a d o w  c a n n o t
c o m p l a i n  w h e n  t h e y  b e c o m e  l o s t .  

O h !  O h  G o d s ,  a l w a y s  i n d i g n a n t ,
N e v e r  a p p e a s e d ,  

S e v e r e  e v e n  a g a i n s t  a  s l e e p i n g  U l i s s e s ,  
L e t  y o u r  d i v i n e  d e c r e e  b e  s t r o n g  a g a i n s t

h u m a n  w i l l ,
B u t  d o  n o t  d i s t u r b  t h e  p e a c e  o f  t h e

d e a d .



P h a e c i a n  d e c e i v e r s !
Y o u !  Y o u !  Y o u  p r o m i s e d  t o  t a k e  m e
s a f e l y  b a c k  t o  m y  h o m e l a n d ,  I t a c a ,
W i t h  m y  r i c h e s ,  w i t h  m y  t r e a s u r e s .  

P h a e c i a n  t h i e v e s !



I  d o n ’ t  k n o w  h o w  y o u  w r e t c h e d  b a s t a r d s
c o u l d  h a v e  l e f t  m e  a b a n d o n e d  m e  o n

H e r m e s ’  e m p t y  b e a c h ,
D e s e r t e d ,  m i s e r a b l e ,  a b a n d o n e d ,



G u i l t l e s s ,  y o u  t r a v e l  c a r e f r e e  t h r o u g h

t h e  w i n d s  a n d  w a v e s .



I f  s u c h  g r a v e  c r i m e s  g o  u n p u n i s h e d ,  
L e t  J o v e  a b a n d o n  h i s  t h u n d e r b o l t s ,  

F o r  t h e  l a w  h a s  b e c o m e  c u r s e d l y  w e a k .



C u r s e  y o u r  s a i l s ,  P h a e c i a n  l i a r s ,  
K e e p  a n t a g o n i s i n g  B o r e a ,  

A n d  y o u r  s h i p s  w i l l  b e  f e a t h e r s  i n  t h e
w i n d  a n d  r o c k s  i n  t h e  s e a ,

S w e p t  u p  l i k e  k i t e s  a n d  d r a g g e d  d o w n
i n t o  a  w a t e r y  g r a v e .



f r o m  L A  R E S U R R E Z I O N E  H W V  4 7  ( 1 7 0 8 )
C l a u d i o  M o n t e v e r d i

O  v o i ,  d e l l ’ E r e b o  
P o t e n z e  o r r i b i l i ,  

S u ,  m e c o  a r m a t e v i  
D ’ i r a  e  v a l o r !  



E  d e l l ’  E u m e n i d i  

G l i  a n g u i  t e r r i b i l i ,  
C o n  f i e r i  s i b i l i  A i  c i e l i  m o s t r i n o  

C h ’ h a n n o  i  s u o i  f u l m i n i  g l i  a b i s s i  a n c o r !



O  v o i ,  d e l l ’ E r e b o ,  e t c .

O h ,  y o u  w r e t c h e d  p e o p l e  o f  E r e b u s ,
W i t h  y o u r  d r e a d e d  p o w e r ,

C o m e !  A n d  a r m  y o u r s e l v e s  
w i t h  r a g e  a n d  c o u r a g e !  



A n d  l e t  t h e  G o d  o f  V e n g e a n c e ,

H a r n e s s  y o u r  a n g u i s h ,
P r o u d l y  a n d  f i e r c e l y  s o  t h a t  H e a v e n  

W i l l  f e e l  t h e  t h u n d e r s  o f  H e l l !



O h ,  y o u  w r e t c h e d  p e o p l e  o f  E r e b u s ,  e t c .

O  V o i  D e l  L ' E r e b o

N o .  4 4  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )
H u g o  W o l f

S e h e t  i h r  a m  F e n s t e r l e i n ?
D o r t !  D i e  r o t e  M ü t z e  w i e d e r ?

N i c h t  g e h e u e r  m u ß  e s  s e i n ,
D e n n  e r  g e h t  s c h o n  a u f  u n d  n i e d e r .

 
U n d  a u f  e i n m a l  w e l c h  G e w ü h l e
B e i  d e r  B r ü c k e ,  n a c h  d e m  F e l d !

H o r c h !  d a s  F e u e r g l ö c k l e i n  g e l l t !
H i n t e r m  B e r g ,
H i n t e r m  B e r g

B r e n n t  e s  i n  d e r  M ü h l e !
 

S c h a u t !  d a  s p r e n g t  e r  w ü t e n d  s c h i e r
D u r c h  d a s  T o r ,  d e r  F e u e r r e i t e r ,

A u f  d e m  r i p p e n d ü r r e n  T i e r ,
A l s  a u f  e i n e r  F e u e r l e i t e r !

 
Q u e r f e l d e i n !  D u r c h  Q u a l m  u n d

S c h w ü l e ,
R e n n t  e r  s c h o n  u n d  i s t  a m  O r t !

D r ü b e n  s c h a l l t  e s  f o r t  u n d  f o r t :
H i n t e r m  B e r g ,
H i n t e r m  B e r g ,

B r e n n t  e s  i n  d e r  M ü h l e !
 

D e r  s o  o f t  d e n  r o t e n  H a h n
M e i l e n w e i t  v o n  f e r n  g e r o c h e n ,
M i t  d e s  h e i l g e n  K r e u z e s  S p a n

F r e v e n t l i c h  d i e  G l u t  b e s p r o c h e n  –
 

W e h !  d i r  g r i n s t  v o m  D a c h g e s t ü h l e
D o r t !  D e r  F e i n d  i m  H ö l l e n s c h e i n .

G n a d e  G o t t  d e r  S e e l e  d e i n !
H i n t e r m  B e r g ,
H i n t e r m  B e r g ,

R a s t  e r  i n  d e r  M ü h l e !
 

K e i n e  S t u n d e  h i e l t  e s  a n ,
B i s  d i e  M ü h l e  b o r s t  i n  T r ü m m e r ;

D o c h  d e n  k e c k e n  R e i t e r s m a n n
S a h  m a n  v o n  d e r  S t u n d e  n i m m e r .

D o  y o u  s e e  t h a t ,  a t  t h e  w i n d o w ,
T h e r e !  T h a t  r e d  f l a s h  a g a i n ?

S o m e t h i n g  i s n ’ t  r i g h t ,
F o r  i t ’ s  w o b b l i n g  u p  a n d  d o w n .

 
A n d  s u d d e n l y  c o m e s  a  t h r o n g  o f  f i r e

A c r o s s  t h e  b r i d g e ,  h e a d i n g  t o  t h e  f i e l d s !
L i s t e n !  T h e  f i r e - b e l l  i s  r i n g i n g !

B e h i n d  t h e  h i l l ,
B e h i n d  t h e  h i l l

T h e  m i l l ’ s  o n  f i r e !
 

L o o k !  T h e r e  h e  g a l l o p s  f e r o c i o u s l y ,
T h r o u g h  t h e  g a t e s ,  t h e  f i r e - r i d e r ,

S t r a d d l i n g  h i s  s k e l e t a l  b e a s t ,
A s  i f  i t  w e r e  a  f i r e  l a d d e r !

 
A c r o s s  t h e  f i e l d s !  T h r o u g h  t h i c k  s m o k e

a n d  h e a t
H e  r i d e s  a n d  r e a c h e s  h i s  t a r g e t !

T h e  d i s t a n t  b e l l  e c h o e s  o n  a n d  o n :
B e h i n d  t h e  h i l l ,
B e h i n d  t h e  h i l l

T h e  m i l l ’ s  o n  f i r e !
 

H e  c a n  a l w a y s  s m e l l  a  f i r e
F r o m  m a n y  m i l e s  a w a y ,

A n d  c o n j u r e s  i n f e r n o s  u s i n g   
C u r s e d  s p l i n t e r s  o f  t h e  h o l y  c r o s s -

 
A h !  H e ’ s  l e e r i n g  d o w n  f r o m  t h e  r a f t e r s ,
T h e r e !  T h e  D e v i l  i n  t h e  f l a m e s  o f  h e l l .

M a y  G o d  h a v e  m e r c y  o n  y o u r  s o u l !
B e h i n d  t h e  h i l l ,
B e h i n d  t h e  h i l l

H e ’ s  r a g i n g  i n  t h e  m i l l !



N o  a n  h o u r  p a s s e s ,
B e f o r e  t h e  m i l l  b u r s t s  i n t o  r u b b l e ;

B u t  f r o m  t h a t  h o u r  t h e  i n f a m o u s  r i d e r
W a s  n e v e r  s e e n  a g a i n .

D e r  F e u e r r e i t e r
I n t e r v a l





 V o l k  u n d  W a g e n  i m  G e w ü h l e

K e h r e n  h e i m  v o n  a l l  d e m  G r a u s ;
A u c h  d a s  G l ö c k l e i n  k l i n g e t  a u s :

H i n t e r m  B e r g ,
H i n t e r m  B e r g ,

B r e n n t s !  –



N a c h  d e r  Z e i t  e i n  M ü l l e r  f a n d
E i n  G e r i p p e  s a m t  d e r  M ü t z e n
A u f r e c h t  a n  d e r  K e l l e r w a n d

A u f  d e r  b e i n e r n  M ä h r e  s i t z e n …
 

F e u e r r e i t e r ,  w i e  s o  k ü h l e
R e i t e s t  d u  i n  d e i n e m  G r a b !

H u s c h !  d a  f ä l l t s  i n  A s c h e  a b .
 

R u h e  w o h l ,
R u h e  w o h l

D r u n t e n  i n  d e r  M ü h l e !



 W a v e s  o f  c r o w d s  a n d  c a r r i a g e s
F l e e  h o m e  f r o m  a l l  t h e  h o r r o r ;
A n d  t h e  b e l l  s t o p s  r i n g i n g  t o o :

B e h i n d  t h e  h i l l ,
B e h i n d  t h e  h i l l

F i r e !  –
 

A f t e r  s o m e  t i m e  a  m i l l e r  f o u n d
A  s k e l e t o n ,  m a r k e d  w i t h  S a t a n ’ s  p r i n t ,

U p r i g h t  a g a i n s t  t h e  c e l l a r  w a l l ,
S t i l l  s t r a d d l i n g  i t s  f l e s h l e s s  b e a s t …

 
F i r e - r i d e r ,  h o w  c o l d l y

Y o u  r i d e  i n  y o u r  g r a v e !
H u s h !  I t  h a s  a l l  f l a k e d  i n t o  a s h .

 
R e s t  i n  p e a c e ,
R e s t  i n  p e a c e

D o w n  t h e r e  i n  t h e  m i l l !

L a s s ,  o  W e l t ,  o  l a s s  m i c h  s e i n !
L o c k e t  n i c h t  m i t  L i e b e s g a b e n ,
L a s s t  d i e s  H e r z  a l l e i n e  h a b e n

S e i n e  W o n n e ,  s e i n e  P e i n !
 

W a s  i c h  t r a u r e ,  w e i s s  i c h  n i c h t ,
E s  i s t  u n b e k a n n t e s  W e h e ;

I m m e r d a r  d u r c h  T r ä n e n  s e h e
I c h  d e r  S o n n e  l i e b e s  L i c h t .

 
O f t  b i n  i c h  m i r  k a u m  b e w u s s t ,

U n d  d i e  h e l l e  F r e u d e  z ü c k e t
D u r c h  d i e  S c h w e r e ,  s o  m i c h  d r ü c k e t

W o n n i g l i c h  i n  m e i n e r  B r u s t .
 

L a s s ,  o  W e l t ,  o  l a s s  m i c h  s e i n !
L o c k e t  n i c h t  m i t  L i e b e s g a b e n ,
L a s s t  d i e s  H e r z  a l l e i n e  h a b e n

S e i n e  W o n n e ,  s e i n e  P e i n !

L e a v e ,  o h  w o r l d ,  o h  l e a v e  m e  b e !
D o  n o t  t a u n t  m e  w i t h  g i f t s  o f  l o v e ,

L e t  t h i s  h e a r t  k e e p ,  f o r  i t s e l f ,
I t s  w o n d e r ,  i t s  p a i n !

 
W h a t  I  s u f f e r ,  I  d o  n o t  k n o w ,

I t  i s  u n k n o w n  s o r r o w ;
A l w a y s  t h e r e ,  t h r o u g h  a  v e i l  o f  t e a r s

I  c a n  s e e  t h e  s u n ’ s  l o v i n g  l i g h t .
 

O f t e n ,  I  a m  l o s t  i n  t h o u g h t ,
A n d ,  s u d d e n l y ,  b r i g h t  j o y  f l a s h e s

T h r o u g h  t h e  o p p r e s s i v e  g l o o m ,
B r i n g i n g  e u p h o r i a  t o  m y  b r e a s t .

 
L e a v e ,  o h  w o r l d ,  o h  l e a v e  m e  b e !

D o  n o t  t a u n t  m e  w i t h  g i f t s  o f  l o v e ,
L e t  t h i s  h e a r t  k e e p ,  f o r  i t s e l f ,

I t s  w o n d e r ,  i t s  p a i n !

V E R B O R G E N H E I T
N o .  1 2  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )

H u g o  W o l f

F r ü h l i n g  l ä s s t  s e i n  b l a u e s  B a n d
W i e d e r  f l a t t e r n  d u r c h  d i e  L ü f t e ;

S ü ß e ,  w o h l b e k a n n t e  D ü f t e
S t r e i f e n  a h n u n g s v o l l  d a s  L a n d .

 
V e i l c h e n  t r ä u m e n  s c h o n ,

W o l l e n  b a l d e  k o m m e n .
H o r c h ,  v o n  f e r n ,  

E i n  l e i s e  H a r f e n t o n !
 

F r ü h l i n g ,  j a ,  d u  b i s t ' s !
D i c h  h a b  i c h  v e r n o m m e n !

J a !  D u  b i s t ’ s !

S p r i n g  i s  l e t t i n g  i t s  b l u e  s t r e a m e r s
F l u t t e r  t h r o u g h  t h e  b r e e z e s  a g a i n ;

S w e e t ,  n o s t a l g i c  s c e n t s
D r i f t  e a g e r l y  a c r o s s  t h e  l a n d .

 
L i t t l e  v i o l e t s ,  a l r e a d y  d r e a m i n g ,

W a n t  t o  c o m e  o u t  a n d  b l o o m  s o o n .
L i s t e n ,  f r o m  f a r  a w a y ,  

T h e  q u i e t  r i n g  o f  a  h a r p !
 

S p r i n g ,  t h a t  m u s t  b e  y o u !
I  h a v e  h e a r d  y o u !

Y e s !  I t ’ s  y o u !

E r  I s t ' s
N o .  6  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )

H u g o  W o l f
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B e n j a m i n  B r i t t e n

T h i n k  i n  t h e  m o r n i n g .
A c t  i n  t h e  n o o n .

E a t  i n  t h e  e v e n i n g .
S l e e p  i n  t h e  n i g h t .

P r o v e r b  4

T y g e r  T y g e r ,  b u r n i n g  b r i g h t
I n  t h e  f o r e s t s  o f  t h e  n i g h t ;
W h a t  i m m o r t a l  h a n d  o r  e y e

C o u l d  f r a m e  t h y  f e a r f u l  s y m m e t r y ?
 

I n  w h a t  d i s t a n t  d e e p s  o r  s k i e s
B u r n t  t h e  f i r e  o f  t h i n e  e y e s ?

O n  w h a t  w i n g s  d a r e  h e  a s p i r e ?
W h a t  t h e  h a n d ,  d a r e  s i e z e  t h e  f i r e ?

 
A n d  w h a t  s h o u l d e r ,  &  w h a t  a r t

C o u l d  t w i s t  t h e  s i n e w s  o f  t h y  h e a r t ?
A n d  w h e n  t h y  h e a r t  b e g a n  t o  b e a t

W h a t  d r e a d  h a n d ?  &  w h a t  d r e a d  f e e t ?
W h a t  t h e  h a m m e r ?  w h a t  t h e  c h a i n

I n  w h a t  f u r n a c e  w a s  t h y  b r a i n ?
W h a t  t h e  a n v i l ?  w h a t  d r e a d  g r a s p

D a r e  i t s  d e a d l y  t e r r o r s  c l a s p !
 

W h e n  t h e  s t a r s  t h r e w  d o w n  t h e i r
s p e a r s

A n d  w a t e r ' d  h e a v e n  w i t h  t h e i r  t e a r s :
D i d  h e  s m i l e  h i s  w o r k  t o  s e e ?

D i d  h e  w h o  m a d e  t h e  L a m b  m a k e
t h e e ?

 
T y g e r  T y g e r  b u r n i n g  b r i g h t
I n  t h e  f o r e s t s  o f  t h e  n i g h t :
W h a t  i m m o r t a l  h a n d  o r  e y e

D a r e  f r a m e  t h y  f e a r f u l  s y m m e t r y ?

T h e  T y g e r

T h e  t y g e r s  o f  w r a t h  a r e  w i s e r
T h a n  t h e  h o r s e s  o f  i n s t r u c t i o n .
I f  t h e  f o o l  w o u l d  p e r s i s t  i n  h i s

f o l l y ,
H e  w o u l d  b e c o m e  w i s e .

I f  o t h e r s  h a d  n o t  b e e n  f o o l i s h ,
W e  s h o u l d  b e  s o .

P r o v e r b  5

L i t t l e  F l y
T h y  s u m m e r ' s  p l a y

M y  t h o u g h t l e s s  h a n d
H a s  b r u s h ' d  a w a y

 
A m  n o t  I

A  f l y  l i k e  t h e e ?
O r  a r t  n o t  t h o u
A  m a n  l i k e  m e ?



F o r  I  d a n c e

A n d  d r i n k  &  s i n g :
T i l l  s o m e  b l i n d  h a n d
S h a l l  b r u s h  m y  w i n g .



I f  t h o u g h t  i s  l i f e ,  a n d  s t r e n g t h ,

a n d  b r e a t h ,
A n d  t h e  w a n t  o f  t h o u g h t  i s

d e a t h ,
T h e n ,  a m  I  a  h a p p y  f l y

I f  I  l i v e ,  o r  i f  I  d i e .

T h e  F l y

T h e  h o u r s  o f  f o l l y  a r e  m e a s u r e d
b y  t h e  c l o c k ,

B u t  o f  w i s d o m  n o  c l o c k  c a n
m e a s u r e .

T h e  b u s y  b e e  h a s  n o  t i m e  f o r
s o r r o w .  

E t e r n i t y  i s  i n  l o v e  w i t h  t h e
p r o d u c t i o n s  o f  t i m e .

P r o v e r b  6



Z i g  e t  z i g  e t  z i g !  L a  m o r t  e n  c a d e n c e
F r a p p a n t  u n e  t o m b e  a v e c  s o n  t a l o n ,

L a  m o r t  à  m i n u i t  j o u e  u n  a i r  d e  d a n s e ,
Z i g  e t  z i g  e t  z a g ,  s u r  s o n  v i o l o n .

 
L e  v e n t  d ’ h i v e r  s o u f f l e ,  e t  

l a  n u i t  e s t  s o m b r e ,
D e s  g é m i s s e m e n t s  s o r t e n t  d e s  t i l l e u l s ;

L e s  s q u e l e t t e s  b l a n c s  v o n t  à  t r a v e r s  l ’ o m b r e
C o u r a n t  e t  s a u t a n t  

s o u s  l e u r s  g r a n d s  l i n c e u l s .
 

Z i g  e t  z i g  e t  z i g ,  c h a c u n  s e  t r é m o u s s e ,
O n  e n t e n d  c l a q u e r  l e s  o s  d e s  d a n s e u r s ,
U n  c o u p l e  l a s c i f  s ’ a s s e o i t  s u r  l a  m o u s s e

C o m m e  p o u r  g o û t e r  d ’ a n c i e n n e s  d o u c e u r s .
 

Z i g  e t  z i g  e t  z a g !  L a  m o r t  c o n t i n u e
D e  r a c l e r  s a n s  f i n  s o n  a i g r e  i n s t r u m e n t .
U n  v o i l e  e s t  t o m b é !  L a  d a n s e u s e  e s t  n u e !

S o n  d a n s e u r  l a  s e r r e  a m o u r e u s e m e n t .
 

L a  d a m e  e s t ,  d i t - o n ,  m a r q u i s e  o u  b a r o n n e .
E t  l e  v e r t  g a l a n t  u n  p a u v r e  c h a r r o n —
H o r r e u r !  E t  v o i l à  q u ’ e l l e  s ’ a b a n d o n n e

C o m m e  s i  l e  r u s t r e  é t a i t  u n  b a r o n !
 

Z i g  e t  z i g  e t  z i g !  Q u e l l e  s a r a b a n d e !
Q u e l s  c e r c l e s  d e  m o r t s  s e  d o n n a n t  l a  m a i n !

Z i g  e t  z i g  e t  z a g ,  o n  v o i t  d a n s  l a  b a n d e
L e  r o i  g a m b a d e r  a u p r è s  d u  v i l a i n !

 
M a i s  p s i t !  t o u t  à  c o u p  o n  q u i t t e  l a  r o n d e ,

O n  s e  p o u s s e ,  o n  f u i t ,  l e  c o q  a  c h a n t é …
O h !  L a  b e l l e  n u i t  p o u r  l e  p a u v r e  m o n d e !

E t  v i v e  l a  m o r t  e t  l ’ é g a l i t é !



Z i g g a  z i g g a  z i g !  D e a t h  i s  r h y t h m i c a l l y
R a t t l i n g  o n  a  t o m b  w i t h  h i s  s t i l e t t o s ,

I t ’ s  m i d n i g h t  a n d  D e a t h  p l a y s  a  g i g u e ,
Z i g g a  z i g g a  z a g !  O n  h i s  v i o l i n .

 
T h e  W i n t e r  w i n d  i s  b l o w i n g  a n d  

t h e  n i g h t  i s  d a r k ,
S p o o k y  m o a n s  c a n  b e  h e a r d  f r o m  t h e  t r e e s ;

B l e a c h e d  s k e l e t o n s  e m e r g e  f r o m  t h e  s h a d o w s ,
S c u r r y i n g  a n d  b o u n c i n g  

u n d e r  t h e i r  l a r g e  s h r o u d s .
 

Z i g g a  z i g g a  z i g !  E v e r y o n e  i s  g r o o v i n g ,
T h e  d a n c e r ’ s  b o n e s  c l a t t e r  a n d  c l i n k ,

A  l u s t f u l  c o u p l e  s i t s  t o g e t h e r  o n  t h e  m o s s ,
A s  i f  t o  t a u n t  a n c i e n t  t e m p t a t i o n s .

 
Z i g g a  z i g g a  z a g !  D e a t h  c o n t i n u e s ,

E n d l e s s l y  s c r a p i n g  o n  h i s  s q u e a k y  v i o l i n .
A  v e i l  h a s  s l i p p e d  o f f !  T h e  d a n c e r ’ s  n a k e d !

H e r  p a r t n e r  e m b r a c e s  h e r  a m o r o u s l y .
 

T h i s  l a d y  i s  s a i d  t o  b e  a  b a r o n e s s ,
A n d  t h a t  a r r o g a n t  o a f  a  d e n s e  w h e e l w r i g h t .

O h  n o !  A n d  n o w  s h e  g i v e s  h e r s e l f  t o  h i m ,
A s  i f  t h i s  b o z o  w e r e  a  b a r o n !

 
Z i g g a  z i g g a  z i g !  W h a t  a  s a r a b a n d !

C i r c l e s  o f  c o r p s e s  a l l  h o l d i n g  h a n d s !
Z i g g a  z i g g a  z a g !  i n  t h e  c r o w d  y o u  c a n  s e e

T h e  k i n g  a n d  t h e  p e a s a n t  d a n c i n g  t o g e t h e r !
 

B u t  s s h h !  S u d d e n l y  t h e  d a n c e  e n d s ,
T h e y  h u s t l e  a n d  f l e e — t h e  r o o s t e r  h a s  s u n g …
A h !  A  b e a u t i f u l  n i g h t  f o r  t h i s  s i c k l y  w o r l d !

A n d  l o n g  l i v e  d e a t h  a n d  e q u a l i t y !



D a n s e  M a c a b r e

C a m i l l e  S a i n t - S a ë n s

P u i s q u ’ i c i - b a s  t o u t e  â m e
D o n n e  à  q u e l q u ' u n

S a  m u s i q u e ,  s a  f l a m m e ,
O u  s o n  p a r f u m ;

 
P u i s q u ’ i c i  t o u t e  c h o s e

D o n n e  t o u j o u r s
S o n  é p i n e  o u  s a  r o s e

À  s e s  a m o u r s ;
 

P u i s q u e  l ’ a i r  à  l a  b r a n c h e
D o n n e  l ’ o i s e a u ;

Q u e  l ’ a u b e  à  l a  p e r v e n c h e
D o n n e  u n  p e u  d ’ e a u ;

 
P u i s q u e ,  l o r s q u ’ e l l e  a r r i v e

S ’ y  r e p o s e r ,
L ’ o n d e  a m è r e  à  l a  r i v e

D o n n e  u n  b a i s e r ;



J e  t e  d o n n e  à  c e t t e  h e u r e ,
P e n c h é  s u r  t o i

L a  c h o s e  l a  m e i l l e u r e
Q u e  j ’ a i e  e n  m o i !

S i n c e  h e r e  e a r t h  e a c h  s o u l
G i v e s  s o m e o n e

I t s  m u s i c ,  i t s  p a s s i o n ,
O r  i t s  e s s e n c e ;

 
S i n c e  h e r e  a l l  t h i n g s

W i l l  a l w a y s  g i v e
T h e i r  t h o r n s  o r  r o s e s

T o  t h o s e  t h e y  l o v e ;
 

S i n c e  t h e  b r e e z e  g i v e s
A  b i r d  t o  t h e  b r a n c h ;

A n d  t h e  d a w n  g i v e s
A  d r o p  o f  d e w  t o  t h e  l a v e n d e r ;

 
S i n c e  w h e n  t h e y  c o m e

T o  r e s t  t h e r e ,
T h e  s a l t y  w a v e s

G i v e  t h e  s h o r e  a  k i s s ;
 

I  g i v e  t o  y o u ,  a t  t h i s  h o u r ,
Y e a r n i n g ,

T h e  b e s t  t h i n g s
I  h a v e  i n  m e !

R ê v e r i e

C a m i l l e  S a i n t - S a ë n s

I n t e r v a l



R e ç o i s  d o n c  m a  p e n s é e ,
T r i s t e  d ’ a i l l e u r s ,

Q u i ,  c o m m e  u n e  r o s é e ,
T ’ a r r i v e  e n  p l e u r s !

 
R e ç o i s  m e s  v œ u x  s a n s  n o m b r e ,

Ô  m e s  a m o u r s !
R e ç o i s  l a  f l a m m e  o u  l ’ o m b r e

D e  t o u s  m e s  j o u r s !
 

M e s  t r a n s p o r t s  p l e i n s  d ’ i v r e s s e s ,
P u r s  d e  s o u p ç o n s !

E t  t o u t e s  l e s  c a r e s s e s
D e  m e s  c h a n s o n s !

 
M o n  e s p r i t  q u i  s a n s  v o i l e

V o g u e  a u  h a s a r d ,
E t  q u i  n ’ a  p o u r  é t o i l e

Q u e  t o n  r e g a r d !
 

R e ç o i s  m o n  b i e n  c é l e s t e ,
Ô  m a  b e a u t é ,

M o n  c œ u r  d o n t  r i e n  n e  r e s t e  -
L ’ a m o u r  ô t é !

A c c e p t  m y  t h o u g h t s ,  t h e n ,
A s  s a d  a s  t h e y  a r e ,

W h i c h  l i k e ,  d r o p l e t s  o f  d e w
C o m e  t o  y o u  a s  t e a r s !

 
A c c e p t  m y  i n f i n i t e  v o w s ,

O h ,  m y  l o v e !
A c c e p t  t h e  p a s s i o n  a n d  t h e  c a l m

O f  a l l  m y  d a y s !
 

I  m o v e :  d r u n k  w i t h  r a p t u r e ,
D e v o i d  o f  a l l  d i s t r u s t ,

A n d  w i t h  a l l  t h e  c a r e s s e s
O f  m y  s o n g s !

 
M y  s o u l ,  w i t h o u t  s a i l s ,

D r i f t s  r a n d o m l y ,
A n d  m y  l o n e l y  s t a r ,

I s  f o r  y o u r  g a z e !
 

A c c e p t ,  o h  m y  s w e e t  a n g e l ,
O h  m y  b e a u t y ,

M y  h e a r t ,  o f  w h i c h  n o t h i n g  r e m a i n s  -
A l l  t h e  l o v e  w a s  s t o l e n !

f r o m  E U G E N E  O N E G I N ,  O P .  2 4  ( 1 8 7 9 )
" В ы  м н е  п и с а л и "

P y t o r  I l l y i c h  T c h a i k o v s k y
R E C I T A T I V E :

В ы  м н е  п и с а л и ,  н е  о т п и р а й т е с ь ,
Я  п р о ч ё л  д у ш и  д о в е р ч и в о й

п р и з н а н ь я ,
Л ю б в и  н е в и н н о й  и з л и я н ь я .

М н е  В а ш а  и с к р е н н о с т ь  м и л а ,
О н а  в  в о л н е н ь е  п р и в е л а

Д а в н о  у м о л к н у в ш и е  ч у в с т в а .
Н о  в а с  х в а л и т ь  я  н е  х о ч у ,

Я  з а  н е ё  в а м  о т п л а ч у
П р и з н а н ь е м ,  т а к  ж е  б е з  и с к у с с т в а .

П р и м и т е  ж  и с п о в е д ь  м о ю ,
С е б я  н а  с у д  В а м  о т д а ю .

 
A R I A :

К о г д а  б ы  ж и з н ь  д о м а ш н и м  к р у г о м
Я  о г р а н и ч и т ь  з а х о т е л ,

К о г д а  б  м н е  б ы т ь  о т ц о м ,  с у п р у г о м
П р и я т н ы й  ж р е б и й  п о в е л е л ,
Т о ,  в е р н о ,  к р о м е  В а с  о д н о й
Н е в е с т ы  н е  и с к а л  и н о й .

 
Н о  я  н е  с о з д а н  д л я  б л а ж е н с т в а ,

Е м у  ч у ж д а  д у ш а  м о я ;
Н а п р а с н ы  В а ш и  с о в е р ш е н с т в а ,

И х  н е  д о с т о и н  в о в с е  я .
П о в е р ь т е ,  с о в е с т ь  в  т о м  п о р у к о й
С у п р у ж е с т в о  н а м  б у д е т  м у к о й ,

 
Я  с к о л ь к о  н и  л ю б и л  б ы  В а с ,

П р и в ы к н у в ,  р а з л ю б л ю  т о т ч а с
С у д и т е  ж  в ы  к а к и е  р о з ы
Н а м  з а г о т о в и т  Г и м е н е й

И  м о ж е т  б ы т ь  н а  м н о г о  д н е й

R E C I T A T I V E :
Y o u  w r o t e  t o  m e  -  d o  n o t  d e n y  i t !

I  h a v e  r e a d  y o u r  t r u s t f u l  s o u l ’ s
c o n f e s s i o n s ,

T h e  b o l d  c l a i m s  o f  y o u r  i n n o c e n t  l o v e .
Y o u r  s i n c e r i t y  t o u c h e d  m e ,

I t  a w a k e n e d  w i t h i n  m e  
F e e l i n g s  t h a t  I  b u r i e d  a  l o n g  t i m e  a g o .

B u t  I  d o  n o t  p r a i s e  y o u ,
I  w i l l  r e p a y  y o u ,  s t r a n g e r ,

B y  g i v i n g  y o u  a n  e q u a l l y  a r t l e s s  a v o w a l .
S o  h e a r ,  n o w ,  w h a t  I  h a v e  t o  s a y

I  s u b m i t  m y s e l f  t o  y o u r  j u d g m e n t .  



A R I A :  
I f  I  w i s h e d  t o  l i m i t  m y  l i f e  

T o  a  d o m e s t i c a t e d  f a m i l y  u n i t ,
I f  b e i n g  a  f a t h e r  o r  a  s p o u s e

W e r e  t h i n g s  I  a i m e d  t o  b e ,
T h e n  y o u ,  a l o n e ,  w o u l d  b e  m y  c h o i c e

F o r  a  b r i d e  -  n o  o n e  e l s e .
 

B u t  I  w a s  n o t  m a d e  f o r  s u c h  d e l i g h t s ,
W e d l o c k  i s  a g a i n s t  m y  v e r y  n a t u r e ;
Y o u r  p e r f e c t i o n s  a r e  w a s t e d  o n  m e ,

F o r  I  d o  n o t  d e s e r v e  s u c h  b e a u t y .
B e l i e v e  m e !  G o d  a s  m y  w i t n e s s ,
O u r  m a r r i a g e  w o u l d  b e  t o r t u r e .

 
I ,  n o  m a t t e r  h o w  d e e p l y  i n  l o v e  w i t h  y o u ,

O n c e  s e t t l e d ,  w o u l d  l o s e  a l l  p a s s i o n .
I m a g i n e  h o w  t h o r n y  t h e  r o s e s  a r e  t h a t
H y m e n  w o u l d  s c r a t c h  a n d  s c a r  u s  w i t h ,

E n d l e s s l y ,  p e r h a p s ,  f o r  m a n y  d a y s .



М е ч т а м  и  г о д а м  н е т  в о з в р а т а
А х ,  н е т  в о з в р а т а ,

Н е  о б н о в л ю  д у ш и  м о е й ,
Я  В а с  л ю б л ю  л ю б о в ь ю  б р а т а ,

Л ю б о в ь ю  б р а т а
И л ь ,  м о ж е т  б ы т ь ,  е щ ё  н е ж н е й

И л ь ,  м о ж е т  б ы т ь ,  
и л ь ,  м о ж е т  б ы т ь ,
Е щ ё ,  е щ ё  н е ж н е й .

 
П о с л у ш а й т е  ж  м е н я  б е з  г н е в а ,
С м е н и т  н е  р а з  м л а д а я  д е в а

М е ч т а м и ,  м е ч т а м и  л е г к и е  м е ч т ы

M y  d r e a m s  a n d  y o u t h  c a n n o t  r e t u r n ,
O h  c a n n o t  r e t u r n ,

I  c a n n o t  c h a n g e  w h o  I  a m .
I  l o v e  y o u  o n l y  a s  a  b r o t h e r ,

Y e s  a s  a  b r o t h e r ,
P e r h a p s  m o r e  t e n d e r l y .

P e r h a p s …  
p e r h a p s …

M o r e …  m o r e  t e n d e r l y .
 

D o n ’ t  b e  m a d !  
F i c k l e  y o u n g  g i r l s  l i k e  y o u  u s u a l l y  j u m p

F r o m  o n e  d r e a m  t o  a n o t h e r ,  e a s i e r ,
l i g h t e r  d r e a m .

f r o m  K I S S  M E ,  K A T E  ( 1 9 4 8 )
C o l e  P o r t e r

W h e r e  I s  t H e  L i f e  T h a t  L a t e  I  L e d ?

S i n c e  I  r e a c h e d  t h e  c h a r m i n g  a g e  o f
p u b e r t y

A n d  b e g a n  t o  f i n g e r  f e m i n i n e  c u r l s ,
I  b e c a m e  t h e  C h a d  o f  m y  v i c i n i t y ,

F o r  I ’ v e  a l w a y s  a  m u l t i t u d e  o f  g i r l s ,
B u t  n o w  t h a t  a  m a r r i e d  m a n ,  

a t  l a s t ,  a m  I ,
H o w  a w a r e  o f  m y  

d e a r ,  d e p a r t e d  p a s t  a m  I .
 

W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?
W h e r e  i s  i t  n o w ?  T o t a l l y  d e a d .

W h e r e  i s  t h e  f u n  I  u s e d  t o  f i n d ?
W h e r e  h a s  i t  g o n e ?  
G o n e  w i t h  t h e  w i n d .

A  m a r r i e d  l i f e  m a y  a l l  b e  w e l l ,
B u t  r a i s i n g  a n  h e i r

C o u l d  n e v e r  c o m p a r e
W i t h  r a i s i n g  a  b i t  o f  h e l l ,

S o  I  r e p e a t  w h a t  f i r s t  I  s a i d ,
W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?

 
I n  d e a r  M i l a n o ,  

w h e r e  a r e  y o u ,  M o m o ,
S t i l l  s e l l i n g  t h o s e  p i c t u r e s  o f  t h e

S c r i p t u r e s  i n  t h e  D u o m o ?
A n d ,  C a r o l i n a ,  w h e r e  a r e  y o u ,  L i n a ,

S t i l l  p e d d l i n g  y o u r  p i z z a  i n  t h e
s t r e e t s  o '  T a o r m i n a ?

A n d  i n  F i r e n z e ,  
w h e r e  a r e  y o u ,  A l i c e ,

S t i l l  t h e r e  i n  y o u r  
p r e t t y ,  i t t y - b i t t y  P i t t i  P a l a c e ?

A n d  s w e e t  L u c r e t i a ,  
s o  y o u n g  a n d  g a y - e e ?

W h a t  s c a n d a l o u s  d o i n ' s  i n  
t h e  r u i n s  o f  P o m p e i i !

W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?
W h e r e  i s  i t  n o w ?  T o t a l l y  d e a d .

W h e r e  i s  t h e  f u n  I  u s e d  t o  f i n d ?
W h e r e  h a s  i t  g o n e ?  
G o n e  w i t h  t h e  w i n d .

T h e  m a r r i a g e  g a m e  i s  q u i t e  a l l  r i g h t ,
Y e s ,  d u r i n g  t h e  d a y

I t ' s  e a s y  t o  p l a y
B u t ,  o h ,  w h a t  a  b o r e  a t  n i g h t ,
S o  I  r e p e a t  w h a t  f i r s t  I  s a i d
W h e r e  i s  t h e  l i f e  t h a t  l a t e  I ?

 
W h e r e  i s  R e b e c c a ,  m y  B e c k i - w e c k i o ,
A g a i n  i s  s h e  c r u i s i n g  t h a t  a m u s i n g

P o n t e  V e c c h i o ?
W h e r e  i s  F e d o r a ,  t h e  w i l d  v i r a g o ?

I t ' s  l u c k y  I  m i s s e d  h e r  g a n g s t e r
s i s t e r  f r o m  C h i c a g o .
W h e r e  i s  V e n e t i a ,  

w h o  l o v e d  t o  c h a t  s o ,
C o u l d  s t i l l  s h e  b e  d r i n k i n '  i n  

h e r  s t i n k i n '  p i n k  p a l a z z o ?
A n d  l o v e l y  L i s a ,  w h e r e  a r e  y o u ,  L i s a ?

Y o u  g a v e  a  n e w  m e a n i n g  t o  t h e
l e a n i n g  t o w ' r  o f  P i s a .

 
W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?

W h e r e  i s  i t  n o w ?  T o t a l l y  d e a d .
W h e r e  i s  t h e  f u n  I  u s e d  t o  f i n d ?

W h e r e  h a s  i t  g o n e ?  
G o n e  w i t h  t h e  w i n d .

I ' v e  o f t  b e e n  t o l d  o f  n u p t i a l  b l i s s ,
B u t  w h a t  d o  y o u  d o ,

A  q u a r t e r  t o  t w o ,
W i t h  o n l y  a  s h r e w  t o  k i s s ?

S o  I  r e p e a t  w h a t  f i r s t  I  s a i d ,
W h e r e  i s  t h e  l i f e  t h a t  l a t e  I  l e d ?






“Dormo Ancora”, the Waking Aria, is one of Monteverdi’s most exquisite
gems of recitar cantando (also known as monady), a style of operatic

composition driven by the rhythms and intentions of speech patterns, and a
pulse in the continuo that stabilises the ensemble. These two elements exist
like a double helix, the impassioned lyrics spiralling around the anchored
pulse with deliberate rubato, the two merging at even intervals to create

steadiness as the story unfurls. Monteverdi was a master at maximising the
overflowing drama expressed in speech emphasis, as is particularly evident

in Giacomo Badoaro’s rich and colourful libretto, 
Il Ritorno d'Ulisse in Patria. This style is what blossomed into the recitative

heard in Mozart’s operas, Händel’s oratorios, and so forth.



Here, Ulisse awakens on a desert beach, dazed and confused, but vaguely
recalls someone abandoning him here… but who? Who? After blaming the
gods, he realises that he has, in fact, been ditched by the Phaecian’s, who
were quested by Giove and Nettuno to return him to Patria where he may
resume the throne after several years of fighting the Trojan War. Instead,

they got bored of him, drugged him, dragged him ashore, dumped him whilst
still knocked out cold, fled back out to sea, and, minutes later, were turned to

stone by the gods. Within this aria, Ulisse questions his reality, curses the
gods, blames himself, curses the Phaecians, shakes his fists at the wind, sky
and sea, and ultimately condemns the Phaecians to a watery grave for this

dramatic inconvenience to his royal timeline.

ABOUT THE MUSIC
f r o m  I l  R I T O R N O  D ' U L I S S E  I N  P A T R I A ,  S V .  3 2 5  ( 1 6 4 0 )

" D o r m o  A n c o r A "

C l a u d i o  M o n t e v e r d i  ( 1 5 6 7  -  1 6 4 3 )

f r o m  L A  R E S U R R E Z I O N E ,  H W V .  4 7  ( 1 7 0 8 )
" O i  v o i  d e l  l ' E r e b o "  

G e o r g e  F r i d e r i c  H a n d e l  ( 1 6 8 5  -  1 7 5 9 )
Händel’s set this sacred extended poem by Carlo Sigismondo Capece to be

performed for Easter Sunday at the Ruspoli Palace in Rome, as it
dramatises the events of the Passion, whilst interestingly omitting Jesus

from the roles sung. The Italian poetry of La Resurrezione is teeming with
drama which results in characters one might see on the opera stage,
particularly Luciferio (Lucifer), a smug, imposing, charismatic villain. 



Mörike’s poem describes the frustration, exhaustion, and unwavering
desire for solitude that comes with depression. In Wolf’s setting, the piano
reflects this affliction’s cyclic nature, then moves to build and soar as the
hermit experiences some semblance of joy for a split second by the sheer
force of the sunlight that penetrates into his hideaway. The vocal style

required to deliver Wolf’s lieder are often compared to that of Wagner’s
opera’s, who was his contemporary, and colleague. Both composers

demand the singer to balance upon a tightrope of emotional depth, vocal
delicacy, and near technical perfection in slower, more exposed songs such

as “Verborgenheit”. 

V E R B O R G E N H E I T
N o .  1 2  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )

H u g o  W o l f

N o .  4 4  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )
H u g o  W o l f

D e r  F e u e r r e i t e r

Eduard Mörike wrote this poem as a student of theology, to dramatise the
Deutsch-fable of a fiend that appears where a fire breaks out, and, for
schadenfreude, exacerbates what might be a manageable flame into a

cataclysmic inferno. This fiend is an arsonist. The poem depicts alternating
perspectives between onlookers and an omniscient narrator as they watch
a mill burst into flames as the fire-rider (Feuerreiter) wreak havoc. Wolf
reflects essential turning points in the story’s environment in the piano

part, where one can hear the fire bell shrilling, the mill exploding, the fire-
rider's lecherous brutality, and later on, the ashes of the wreckage flaking
into the sky like the wonderment of the townsfolk as to where the fire-rider

may have disappeared to.

Lucifer’s air follows a fervid quarrel with The Angel, who demands he
repent so he may be saved before it is too late. To this, Lucifer scoffs,

begging the question - “do you know who I am?” He turns to the peoples of
Erebus, the deity of darkness, and rallies them to harness their rage and

ferocity, as he declares war upon heaven. 



There is an old French folklore that, on halloween night, Death incarnate
will summon the corpses of a smorgasbord of backgrounds and cultures to
reanimate and dance upon each others’ graves as an act of defiance to the

living’s stigmatisation of dying. The common reading of this tale was
utterly mortifying to most people, and a caution to those living their lives

in vain. This is the tale of the Dance of Death - Danse Macabre. Henri
Cazalis’ playful depiction of this as a roaring, raunchy, party of skeletons
dancing in a cemetery was originally set by Camille Saint-Saëns as the art
song for voice and piano that you hear today, but was later reworked in

1874 as a tone poem for solo violin and orchestra.

D a n s e  M a c a b r e

C a m i l l e  S a i n t - S a ë n s

William Blake was an English poet of the Romantic era whose works delve
into religion, enlightenment, consciousness, imagination, and commentary
upon the upper class’ malpractice and abuse of power. Benjamin Britten’s
setting pairs instalments from Blake’s Proverbs of Hell with instalments
from Songs of Experience, to create a seamless commentary upon the

cruelty of humankind, and questioning of humankind’s sanity. Originally
composed for and performed by Dietrich Fischer-Dieskau and accompanied

by Britten himself, these modern English art songs conceptually take
compositional inspiration from early-romantic lieder, as the piano parts

embody the song’s environments and take on characters of their own. For
example, listen for the buzzing of a fly in “The Fly” and a “busy bee” in
“Proverb 6”, and listen for a tiger bounding through “the forests of the

night” in “The Tyger”.

S e l e c t i o n s  f r o m  

B e n j a m i n  B r i t t e n  ( 1 9 1 3  -  1 9 7 6 )   
S O N G S  A N D  P R O V E R B S  O F  W I L L I A M  B L A K E ,  O P . 7 4  ( 1 9 6 5 )

In this charming little tune, Wolf underpins Mörike’s joyous images of
springtime with a soft flurrying piano accompaniment that builds upon the

excitement that comes with sunnier days, full of energy. The triumphant
piano coda marks the certainty that life is about to become happier, and

that patience and hope are virtues worth upholding.  

E r  I s t ' s
N o .  6  f r o m  M Ö R I K E - L I E D E R  ( 1 8 8 8 )

H u g o  W o l f



In the late 1870s, orchestras were growing in size, harmonies were
expanding in scope and Tchaikovsky was in his prime, as he increasingly
involved tropes of grand orchestral symphonies into his operas, painting
lavish ballrooms of melodies dancing and interplaying with one another.

Eugene Onegin, based upon the canonic novel by the renowned Alexander
Pushkin, boasts some of Tchaikovsky’s most famous and recognisable arias

for their melodic opulence. 



“Вы мне писали” comes amidst the tangles of the drama. Prior, Tatyana -
a starry-eyed, young romantic - wrote a letter to Onegin - a suave, cold

dandy - professing her devout love and undying passion for him, depicted
in the iconic Letter Aria. Granted, this can be read as a tad manic by

Tatyana, having only met this chap once before. Here we stand at the end
of Act 1, as Onegin confronts Tatyana, “do not deny it”, proceeding to

patronise her feelings and belittle her character in a rather superfluous
manner. As a staple aria in any lyric baritone’s repertoire, “Вы мне
писали” embodies Tchaikovsky’s legendary melodic richness, and is a

treat to sing.



f r o m  E U G E N E  O N E G I N ,  O P .  2 4  ( 1 8 7 9 )
" В ы  м н е  п и с а л и "

P y t o r  I l l y i c h  T c h a i k o v s k y

This poem of Victor Hugo’s is a textbook high-romantic era outpouring of
love, sentiment, vulnerability and devotion through vivid portraits of

nature’s beauty and magnitude. Saint-Saëns’ setting splits the ten stanzas
into two groups of five that follow the same musical symmetry, reaching

two major climaxes where the protagonist, overwhelmed, proclaims his love
for this special someone. 

R ê v e r i e

C a m i l l e  S a i n t - S a ë n s

 I strongly believe this song would fit perfectly into either of Tim Burton’s
The Nightmare Before Christmas or Corpse Bride, and cannot sing it

without imagining I’m Jack Skellington giving mortals a tour of one of the
best parties in Halloween Town. The final stanza evokes revolutionary

undertones, topical to France’s society still finding its feet seven decades
post-monarchy.



There is a famous proverb that comes from several African cultures:



“It takes a village to raise a child.” 



Today, you watched a lot more than Ziggy Harris sing some songs. You witnessed
countless hours and unspeakable amounts of belief poured into me by a village of

beautiful people who all deserve mention and thanks today. 



Firstly, to my mums, Kath and Jen. My parents bore countless mornings where, at
5AM a five-year-old Ziggy would barge into their room screeching proudly away at
his violin. My parents came to every show I ever played or sung in growing up. Too

this point, my parents have invested over a decade and a half of time, money, laughs,
tears, and more into my penchant for the performing arts, and they deserve all the

praise in the world for never doubting in me, even when I have been ready to give up
on my own dreams. Your patience, generosity and unwavering love have made me

into who I am today, and I love you both so, very much.



Another who deserves rounds of applause is Dr. Simon Lobelson, who took me under
his wing as I entered what would become one of the most formative years of my life
in 2021, and has taught me not only how to sing, but has been a well-humoured, well-
adjusted, formidable and wise role-model to me who embodies integrity. Our lessons
have been sanctuaries of calm, fun, artistic nitpicking and pure comedy, and have

been a highlight of my time in Sydney.



I would not have been able to perform today’s recital without my accompanists: Alan
and Joanna. Alan, we have had several laughs over the past year and will continue to
do so, thank you for always making our rehearsals one of the most exciting parts of
my week. Joanna, thank you for teaching me to begin understanding a whole new

world of music, our rehearsals have been mind-blowing and so much fun. 



Many thanks to Dr. David Greco for our intensive coaching sessions on the
Monteverdi - what an absolute blast and privilege to learn from someone so

passionate and hilarious!



To my dear friends, Jordan, Kris, Maddie and Alex: I deeply believe that one is the
average of the people they spend most time with, and I am so lucky that you all have
been some of the most positive, grounding and inspiring influences I have ever had. 



To the Sydney Conservatorium and the Vocal Department, thank you for taking a

chance on this over-zealous kid who had only ever sung one classical song before the
age of 18. Thank you for bolstering my abilities to perform and to take on the next

challenges that emerge.



Lastly, it’s a pleasure to sing for an audience made up of friends and family! So,
thank you all for coming!

CREDITS


